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One of the delights of my recent life was taking the stage at the Australian
Songwriters Awards with the great LONNIE LEE as part of a mass choir. [ was a
little unsteady on my feet and Lonnie agreed to grab me if I fell over. We treated
it as a joke but, to be honest, I stayed close to him... just in case!

I was rather honoured when Lonnie asked me if I would write the Foreword to his
long- awaited autobiography, which has been split into 4 books due to its large
content. The quartet is titled, Once Upon A Star with the first book going out as
Almost A Star.

Book 1 features his early life and entry into his first shows and his Rockabilly
Band, with many never seen before photographs and memorabilia images.

It covers when he was right there when Rock'n'Roll first came to Australia, his
horrific family challenges, life and career with his grandparents to the end of
1958 when he returned to Sydney from the country, just before becoming a 'Star'.

Lonnie’s Starlite Records, administered by his wife Suzanne, is a quite
phenomenal operation. No other performer has so gathered his past, his history
with such earnest diligence. It’s all there — his recordings for various labels, his
American sessions, his early TV appearances on such shows as Six O’Clock
Rock, Bandstand, Teen Time, Saturday Date, Sing Sing Sing, The Johnny
O’Keefe Show and more, his, his rockabilly and ballad collections, even the
songs Lonnie wrote for Roy Orbison. and his themed tours from 1989,1992, 2003
and 2009.

There are DVDs, CDs, and an array of books displaying his extensive photo
collection and even his poetry. Things thought lost are presented in context. There
are CD singles of rarities for those who like to collect tracks from every corner of
a career.

The liner notes I penned were relatively brief, and I thought I would
reproduce them here. See attached..
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‘Last Man Standing’ has become so widely used of late that it has lost much of its potency.

But truly it is a mantle that can be bestowed on just a few. Particularly as the warriors of the
music, style and attitude that shaped everything we hear and revere now inexorably slip from
our sight. Like veterans from a distant war, those few still standing are worthy of admiration,
reverence even, for being in the words of the 2019 song A Real Gone Cat.

That song was on the Lonnie Lee album, Back To Base X, which was issued when Lonnie was
‘just’ 80 and had been recording for 60 years and been on stage for 65. Like the youngster who
appears on stage at Sydney Stadium in the recently discovered 1959 Lee Robinson-directed
feature film Rock and Roll, Lonnie has been purveying the sounds of rock, rockabilly and the
crying ballads of Johnnie Ray with a vital, urgent, youthful energy that eclipses the efforts of
almost everyone around him.

Those rare qualities were recognised by the legendary American impresario Lee Gordon, who
added him to the bills of a number of his Big Shows in the 50’s and signed him to his record
labels and to the almost visionary rocker Johnny O’Keefe who effectively anointed him as his
successor, managing him, exposing him on his essential 6 O’Clock Rock TV show and writing
and producing some of his hit singles: Ain’t It So, Starlight Starbright, Lover Doll.

This was at a time when Lonnie Lee & the Leemen were plying their trade as one of a handful
of rock’n’roll bands in Sydney — Johnny O’Keefe & the Dee Jays, Col Joye & the Joy Boys,
Alan Dale & the Houserockers, Johnny Rebb & the Rebels, Johnny Devlin & his Devils, Dig
Richards & the R.Js.

All these band leaders exerted the requisite rebellious energy but Lonnie Lee, the youngest and
most energetic of the crew, had a certain youthfulness that has essentially never left him. To see
him live now is to marvel at that Peter Pan quality. Yes he has taken remarkably good care of
himself, physically and spiritually, but there is something else that shines through. You want to
share his enthusiasm for the music and for the remarkable life he has led since he came into the
world in 1940 as David Laurence Rix on a sheep station at Rowena in New South Wales called
Bleak House, how his cousin is environmentalist Peter Andrews, how he sang in a church
choir, how he boarded at Trinity Grammar, how at Christ Church Lavender Bay he won a
coveted Silver Medal when he was 12, how he worked in a bank, how he impersonated Johnnie
Ray and Nat King Cole (no small achievement for a white kid from the bush!), how he started
playing rockabilly when pretty much no Australians even knew what the term meant, how he



wrote reams of poetry, how he entered a talent quest singing Heartbreak Hotel — (possibly the
first time an Elvis Presley song had been sung on Australian radio), how he recognised the
genius of Barry Gibb and his brothers when he recorded, around the same time as Col Joye,
what was one of the earliest Bee Gees cover, I’d Like To Leave If I May.

As you are about to read and hear, Lonnie opened for and worked alongside the Everly
Brothers, Johnny Cash, Jerry Lee Lewis, Crash Craddock, Bobby Rydell, Roy Orbison, Lesley
Gore and others. He has worked in Britain, Europe and the United States. Managing the affairs
for a time of Dancing In The Street co-composer Mickey Stevenson His awards and citations
here and abroad are plentiful. He has been more than active over the second half of his career;
since 1989 he has released 32 albums, 8 DVDs and 2 books.

The one I mentioned earlier, Back To Base X, his last album, had the ingenious concept of him
rendering previously unheard compositions by Otis ‘Don’t Be Cruel’ Blackwell and John
‘Ready Teddy’ Marascalco, that Lonnie had secured from their families.

Lonnie has been promising this memoir for decades and now this War & Peace length tome has
finally arrived, in 4 volumes. A bit like Winston Churchill! (He hasn’t guided a nation through
warfare but he has guided many of us down under through the travails of that glorious
revelation called rock’n’roll).

So many of our rock heroes bought and treasured Lonnie’s early hits, all 8 of them, wearing out
his early singles. (Matt Taylor and Phil Manning of Chain would later write and record

“There’s No Place I'd Rather Be Than Saturday Night At The Trocadero (Watching Lonnie
Lee)’.

He wasn’t awarded, in late 1961, a Golden Microphone as Australia’s Most Popular Record
Star for nothing!

This is full of fantastic information; some of which had escaped even me. I thought I knew
Lonnie-lore backwards and forwards but there are some tit-bits that had escaped even myself.
It is a fantastic accompaniment to the volumes of his original recordings and appearances that
I’'m sure all of you have.

Happy delving!

GLENN A BAKER AM
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Far more than I could have imagined. And so honest and upfront about it all, no grandstanding
excuses or undue boasting.

A really enjoyable journey leading into what must be the most exciting era in music history. A
warm and well written book, can't wait for No 2

I loved the book. It captures another time so effectively, and makes a significant contribution to

Australian cultural history.
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